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THE ART JOURNAL. 



The shortness of the jackets is shown in an illustration which 
represents a custom peculiar to this part, namety, smoking the 
cows. Many travellers have complained of the ''flies" in 
Norway, and now even Norwegian cows object to these flies, 
and the farm folk, in kindly sympathy, make fires of juniper, the 
smoke of which is unwelcome to the mosquitoes ; into the smoke 
the cows are only too glad to go, and being well atmosphered 
with juniper, are ready to start forth for the day, regardless 



of their little winged enemies. The traveller will be rather 
benefited by taking a turn at the juniper smoke, if we may speak 
from practical experience. 

Before closing this chapter reference must be made to the hour- 
glass under the initial letter ; it is composed of brass, and placed 
by the side of the pulpit, which is opposite to the king's pew or 
box, in the church at Kongsberg. There are four hour-glasses, 
quarter, half, three-quarters, and hour, so the " domine " or 




Ko7i^sbercr Jlieleinarken* 



minister turns the glass before commencing his discourse, and 
the congregation know how long he will continue. hX. Kongs- 
berg there is a curious mural but very historical souvenir; the 
top of a stool is let into the wall, and on it may be read the 
following: — 

'^ In the year 1589, being the nth day of November, came the 
well-born gentleman, Mr. Jacobus Stuart, King of Scotland: 



and the 25th Sunday after Trinity, which was the i6th day of 
November, he sat on this stool and heard a preaching from the 
23rd Psalm, 'The Lord is my Shepherd.' Mr. David Lentz 
preached, and he preached between 10 and 12." 

This "well-born gentleman" was evidently James the First 
of England and Sixth of Scotland, who married Anne of Den- 
mark, sister of Christian IV. 



NEW WORKS BY ALMA-TADEMA. 



MR. L. ALMA-TADEMA, we learn, has recently finished two 
important pictures. One of these is a high, narrow canvas, 
representing the interior of a Roman bath for women. A colossal 
copper sphinx in the centre, turned richly green with the moisture 
of the air, spouts a current of water into the pool, where several 
women are sporting half-immersed, Down the marble steps at the 
side of the sphinx a comely balncatrix walks laden with towels. 
In the background a circle of friends, lightly clad, huddle together 
in the chillier air, and gossip. A magnificent column of red por- 
phyry suggests the nature and splendour of the supports of the 
roof out of sight. The other work we have referred to is more 



distinctly lyrical. On a marble bench, under a cloudless morning 
sky of Capua or Naples, a girl sits shyly listening to the ardent 
eloquence of a stout youth that lies at right angles to her, stretched 
along the bench. Her flushed face and downcast eyes betray the 
inward struggle ; but he is plainly a lad not accustomed to denial. 
His robes are white and blue, hers only white ; the marble is of a 
still more translucent white, and the sky is soft blue above. Be- 
yond their heads lies a glistening streak of sea. The only varia- 
tions in this tender harmony of white and blue are a bush of tama- 
risk, covered w'ith pale-pink blossom, and the red-gold colour of 
the girl's shining hair. 



